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This thesis presents an in-depth exploration

of gathering as a creative process within the
digital realm. Through the investigation of User-
Generated Content (UGC) platforms, this study
examines how interviewed artists, designers, and
developers are using these platforms as "digital
gardens™, i.e. online containers to cultivate
over time curated references that reflect their
visual culture. The research secondly sheds light
on the crucial role of specific platforms, in
turn influencing creative processes, intertwining
visual culture, ownership, content curation and
collaboration, platform design, and usability.

It therefore aims to thematize emerging tension
points, unraveling the impact of these platforms
on creativity, knowledge cultivation, and the
complexities of managing diverse digital
information spaces.

Examining the collaborative aspects of gathering,
with the case study of Are.na (2012), this study
navigates the transition from individualistic
creative processes to more inclusive models of
collaborative commons through sharing within

UGC platforms. Despite their inclination towards
privacy, these platforms paradoxically foster
external source interconnections, emphasizing
broader themes of sharing, open-access culture,
and redefining ownership dynamics. Through an
analysis of platform challenges and radical
initiatives promoting personal web spaces, it
explores cultural shifts, ownership dynamics,
and the economic implications of shared creative
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processes and resources, hinting at potential
collective knowledge growth.
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T WEINER, Lawrence, 1993, 'Bits & Pieces Put Together to Present
a Semblance of a Whole', Night Photograph of Installation,
Walker Acquisition Fund 39 The Artist.
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T Tim Berners Lee in front of
the World Wide Web, 1989,
9CERN.

This master’s thesis explores the potential offered by online
collaborative platforms in facilitating creative processes,
examined through qualitative interviews involving artists,
designers, and developers. With the emergence of Web 2.0
(2003) and subsequent User-Generated Content (UGC)
platforms like Tumblr (2007), Pinterest (2010), and Are.na (2012),
creatives have significantly enriched their visual culture. These
platforms provide dedicated spaces for various purposes,
spanning from passive media consumption to more active
engagement methods such as documentation, curation,
contextualization, collection-making, collaboration, and
resource-sharing. The investigation aims to shed light on the
often undisclosed creative processes employed by individuals in
these domains, and how in turn they are influenced by platforms,
and could help foster better understanding and as an example,
facilitate billing procedures.

If the beginnings of the Internet were accompanied by an
ideology of accessibility and sharing comparable to a new form
of public space, referred to by founder of the World Wide Web,
Tim Berners-Lee(a] as “a collaborative medium, a place where
we [could] all meet and read and write.”*, its development,
including UGCs, is a form that refutes this principle. Owing to
advancements in recommendation algorithms, miniaturization
of hardware, wireless connectivity, and expanded data storage
capabilities, most current UGC platforms exist as private data
repositories within the corporate sphere of the Web,
predominantly centralized by tech giants like GAFAM (Google,
Apple, Facebook, Amazon, Microsoft, etc.).

Web 2.0 also witnessed the rise of mobile devices, altering
user interactions. In December 2010, desktops held 95.9% of the

0L. LAWSON, Mark, ‘Berners-Lee on the read/write web',
BBC News [(online), 9 August 2005, http://news.bbc.co.uk/2/hi
/technology/4132752.stm [consulted: 1B October 2023)
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market share compared to mobile’s 4.1%, but by September
2023, mobile devices claimed a 53% share ®. The decline of the
World Wide Web is attributed to the surge in dedicated mobile
applications released by device manufacturers’ application
stores such as Apple’s App Store or Google’s Play Store (both
2008), overshadowing traditional web usage and aligning with
the dynamics of platform capitalism. As asserted by Knopf?, the
structure of social media platforms is engineered to retain users
within these “walled garden” enclosed environments, solely
focused on content consumption, rather than interconnection.
UGC services and networks foster a notion of a somewhat
ambiguous “semi-public” digital space for human interaction, as
highlighted by Ertzscheid . However, these platforms, according
to Tarig Krim’s Slow Web Initiative®, are “greedy for our data”,
confining interactions and content behind barriers, via restricting
access, relying on user data consent, offering limited free access
(freemium), premium subscriptions, or demanding attention in
exchange for access. Whereas, according to Jenny Odell: ®

A public, noncommercial space demands nothing from you in order
for you to enter, nor for you to stay; the most obvious difference
between public space and other spaces is that you don't have

to buy anything, or pretend to buy something, to be there.

-denny 0Odell

\
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But throughout the interviews and the Web, Are.na is
acknowledged as a digital garden. This paradox raised inquiries
on which specific attributes make a private UGC platform
suitable as a semi-public digital garden. In a 2019 conference?,
Are.na Co-founder Charles Broskoski developed the following
attributes of a UGC platform. Do platforms, encourage active
or passive use, regarding aspects of cognitive load? According
to Geert Lovink, “Today’s psychological platforms offer
personalized, fuzzy information for the swiping dazed and
confused. We do not know what we want, but we want it so
much.”® In a 2020 US study, passive use of Instagram was
more common than active use (48.48% vs. 20.79%). °

A garden draws a sense of public view and access.
Commonly defined as a “rich-well cultivated region” where
things are “cultivated”, they can be displayed “[...] so that the
public can go and see them [plants and flowers].” *® Out of this
context, radical handmade ** and public uses of the Web re-
emerge, reminiscent of the Web’s early vernacular days.

The individually-scaled practice of Digital gardening then,
refers to planting seeds, cultivating knowledge over time, on
your fully owned and handmade corner of the Web, without
restrictions to specific platforms or technologies. It is another
neologism to the list of nature-inspired terms to describe
technological actions and methods, dating from the nineties via
Hypertext Gardens'® (1998), early Hypertext (1965) experiments
within the Web by Mark Bernstein. The essay metaphorically
featured topics of free internet exploration within open gardens
and wilderness. While being less centered on building personal
digital spaces, it emphasized the experience flows and how Web
contents could be organized.
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The Conference ([online]. Malmé, Sweden. 2& August 2019.
Retrieved from: https://videos.theconference.se/charles-
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Re-emerged in 2015 by Mike Caulfield’s conference and
essay '® The Garden and the Stream, a Technopastoral, Caulfield
underlined the need to reclaim independent ownership from the
corporated Web platforms and social media, by setting up a
personal yet public digital space of knowledge curation on the
Web, for content to be de-streamed from algorithmic feeds and
cultivated over time.

THE GARDEN AND THE STREAM: | Michael Caulfield
A TECHNO-PASTORAL | Washington State University

T Video of Caulfield's Stanford Conference,
'The Garden and the Stream: a Technopastoral', 2015.
- https://www.youtube.com/watch?v=ckv_CjyKyZY&feature=emb_logo

Therefore, the research question | endeavor to answer is:

How using online user-aggregated content
platforms and digital gardens to gather
and share knowledge can transform (or not)
a creative practice?

This question will address the ambiguous tension point of
how creatives actively use those platforms, versus how those
platforms develop passive influence on their processes in return.
Passively liking an image is not the same as connecting it
to a curated folder actively defined by the user. Is the platform
open-ended or restrictive for how one can use it? What is the
focus or purpose of the platform? The scale and diversity of the
population of the platform are also highly linked to what content
(its quality and context) is generated on it. To what extent the
platform allows the interconnection of Web contents outside its
walls? To what extent the platform gives a sense of ownership to
its population to steer the direction of the platform? What is the

13. CAULFIELD, Mike, 2015, ‘The Garden and the Stream,
a Technopastoral', HapGood, [online] https://hapgood.us/2015
/10/17/the-garden-and-the-stream-a-technopastoral/
[consulted: 2023.1L.27]
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method of communication between members on the platform?
Is it considered introverted, with minimal features, or extraverted
with full multimedia communications? In this sense, does the
platform allows meaningful ways to be alone on it? Last but

not least, do the platforms target individual gain or encourage
collective gain interacting with other members’ content?

To answer this investigation, nine qualitative interviews of
Western Europe-based artists, designers, and developers were
conducted on their general online creative processes, and more
specifically on the Are.na platform. We will gain insights into
various aspects, such as tension points related to privacy,
collaboration, and sharing within the creation process, and
specific use cases of platforms, ranging from passive to active,
and how they influence creative methods—transitioning from
individual-based research toward more radical and critical
models of gathering and sharing resources.

The aspects of creative processes in focus regard how
interviewees, beyond their craft, practice what Nicolas Nova
calls “Research-Creation”, i.e. to develop and renew knowledge
through tactics, tools, observation, exploration, and combination
of ideas and concepts. " | believe the exploration online
regarding the browsing, curating, and storing of references,
to develop visual or literacy culture is key to investigating: which
are the end goals, and to what extent interviewees exchange,
collaborate, contribute, and share publicly—actively or
unconsciously in their process. The interview kit helped the
thesis to get insights and tension points such as topics of
the intimacy of ideas, originality and legitimacy, gatekeeping,
or contributing and sharing publicly.

Developing a creative’s visual culture online—as is the case
offline—implies spending time and consuming content shared
by others, to “absorb?”, i.e. curate and collect what can fuel
inspiration, and lead to new knowledge and ideas. Considering
the online space as a pool of aggregated visual culture already
there, why would creatives use it only one way and not
contribute more actively with their self-made collections?

This MA thesis is designed as a website-first output, to shape
a form meaningfully suitable to its content. Using web-to-print
features (more on this process available in the design notes
appendice), it allows for anyone to print freely the research in A4,
supporting universal access when unfortunately, most academic
writings lack a broader audience due to limited online presence,
enclosed access to academic platforms, and lack of PDF
indexation in search results. In an echo of the aggregated

4. NOVA, Nicolas, 202L. 'Enquéte/Création en design'. Genéve:
HEAD Publishing. Manifestes, 2. ISBN 97&-2-940510-47-4.
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platforms investigated and the digital gardening approach, this
thesis was fueled by gathered references in a dedicated public
Are.na channel*®, and its design methodology reflects the overall
topics at hand in this research, between resource-sharing and
learning in public. With accessibility in mind, the web-based
content allows a diversified and richer approach, including
audio/video/website embeddings. This personal experiment,

as a graphic designer interested in Web programming, led to the
tinkering of alternative and open-source publishing and writing
tools, rather than standard GUI-based corporated counterparts.

€ C @ arenaja

+ New channel 0 m

TTTHESIS: TOOLS [~ sancnamer [ - |

- Add collaborators current interest, TFG — Concepto, things that Grid

Create group eye  and Design Stuff
5 Followers

Share [

Sharing Knowledge in
the Arts

T TTTHESIS: TOOLS, Are.na channel where references for the Thesis were gathered. Link

15. HAMON, Amaury, 2023. '‘TTTHESIS: TOOLS', Are.na [online]
https://www.Are.na/amaury-hamon/ttthesis-tools
[consulted 2023.11.25].
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This chapter embarks on a nuanced exploration

of gathering as a radical creative process in the
digital realm. From Le Guin's perspective to
evolving contemporary digital gathering methods,
it dissects how platforms redefine authorship and
emphasize collective efforts within a container-
content paradigm. With diverse perspectives from
nine lWestern-based creatives interviewed, this
chapter illuminates the shift from traditional

to online methods. It scrutinizes the role of
specific UGC platforms in the creative process,
used for curation and collaboration on creative
content gatherings. Therefore, it unravels their
impact on creativity, knowledge cultivation, and
the complexities in managing information across
varied digital spaces, as well as the intricate
relationships between visual culture, content
curation, and platform usability.
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On Gathering

Designer Mindy Seu roots Ursula K. Le Guin’s gathering practice
and extends it to a contemporary approach in the digital age.

Le Guin in her book Carrier Bag Theory of Fiction (1986) brings
perspectives on the notion of collection and gathering, stating
the first human tool was a basket, a tool for communion, rather
than a spear, a tool for domination. It then places the protagonist
in narrative structures as a gatherer rather than a hunter.*®

To this aim, Le Guin emphasizes the significance of gathering,
collecting, and sharing. This vision supports the idea of a
collection working towards collective good expressed by Daniel
and asks questions about the role of the collector, and also the
form of the container gathering such collections. The carrier bag,
in this context, becomes a symbol of collection and preservation
—a vessel for holding various elements that contribute to the
sustenance and enrichment of a community. Le Guin’s theory
challenges the dominance of the hero’s narrative and highlights
the importance of collective efforts, cooperation, and the
sharing of resources and knowledge.

In her essay On Gathering*”, Mindy Seu defines the process
of gathering to “aggregate, together with collaborators,
disparate pieces from an ecosystem, and develop the
appropriate container for each collection.”

Moreover, she explores how digital platforms and online
events have transformed the way people gather and share
information. Bringing different examples of collective collections,
such as the New Woman’s Survival Catalog,ib] promoted as
a "feminist Whole Earth Catalogic1",and the Cyberfeminism
Indexid1, Seu explores the evolving nature of gathering, blurring
the lines between container and content, and challenging the
traditional notions of fixed, solitary authorship, as she states:

16. LE GUIN, Ursula K., YI, Pul and HARAWAY, Donna, 2019.
'The carrier bag theory of fiction'. London: Ignota.
ISBN 978-1-9996759-9-8&.

17. SEU, Mindy, 2021l. ‘On Gathering'. Shift Space [online].
No.L. https://issuel.shiftspace.pub/on-gathering-mindy-seu
[consulted: 2023.11.25]

T Cover of ‘New Woman's
Survival Catalog', 1973
by Kirsten Grimstad &
Susan Rennie.

a

C

WHOLE EARTH CATALOG

accoss to tools

Fall 1969
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T Cover of the first issue
of ‘Whole Earth Catalog',
Stewart Brand, 19GE&.

T Cover of 'Cyberfeminism

Index', by Mindy Seu, c022.
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Gathering stories is radical because it refuses to give the gatherer
all of the credit. The collector-collection dynamic is deliberately
broken. The person who puts it together is only one of many parts.

-Mindy Seu

T Timeline Link

i

" EveERYTHING-
IS DEEPLY INTERTWINGLED.
T Drawing of Ted Nelson in

'Computer Lib/Dream Machines',
1974,

Gathering therefore challenges the conventional notion of
individual credit or authorship. It underscores the idea that

the person collecting or assembling isn’t the sole creator or
authority behind it. Instead, it emphasizes the collective nature
of gathering, where contributors, narrators, and various sources
play essential roles in shaping the narrative. It is relevant to
creative processes because it questions the traditional concept
of a single author being solely responsible for creation. It
highlights the importance of acknowledging the multiple voices,
perspectives, and contributors involved in creative endeavors,
advocating for a more inclusive and collaborative approach to
creation. This perspective resonates with the ethos of collective
participation and shared credit, emphasizing the richness that
emerges from diverse contributions and collaborative efforts
that can be leveraged on UGC Platforms for creatives.

The following timeline(e] ** aims to historicize the evolution
of digital platforms and archives, from Ted Nelson’s Hypertext
(1963)( F1 to the proliferation of current digital platforms forming
the Centralized Enclosed corner of the Corporated Web. In
this timeline are emphasized: major technology and platform
evolutions, platforms related to creative processes mentioned in
the interviews. The overall reflects a rise of smaller independent
platforms after the boom of major social networks.

18. HAMON, Amaury, ‘Timeline of technologies and services
for online creative research (1963-2023)', (online])
https://amauryhamon.github.io/Timeline-Web-Platforms/
[consulted: 2023.11.27]
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Digital gathering methods as means
to collect knowledge

Interviews conducted with nine European-based creatives
(artists, designers, developers) in the summer of 2023 highlight
the diversity of digital gathering methods and motivations.
Assessing the transformation of creatives’ gathering methods
into the digital landscape, they explored the shift from traditional
to online gathering methods, emphasizing the role of UGC
platforms or digital gardens in personal or collective knowledge
curation, privately or publicly. Contrarily to the vertically defined
classification of 20th century Paul Otlet’s Mundaneum (g3
analog knowledge archives, Some UGC Platforms allow
interconnection of content, for users to freely constitute their
curation into a self-labeled knowledge base, by either uploading
or connecting any content found online either inside the platform
or outside.
While browser tools, social media, journaling, and search
engines are indeed recurrent within creative processes, a key
2 Mundaneum’ . founded by typology of platforms for collection and curation refers to visual
Paul Otlet, 1919-34, Belgium. discovery engines, such as Pinterest with its masonry grid
feed of images, Tumblr with its vertically-stacked stream of blog
content, and Are.na, at crossroads between creative social
network, knowledge management, and visual discovery platform.
Those platforms for collection considerably help the gathering
of visual culture, fostering creative endeavors, at varying degrees
of curation quality and collaborative features (web-clipping,
social features), depending on the community’s content and
use cases. This subset of UGC aggregated platforms could be
neologized as User-Gathered Curated Collaborative Creative
Content platforms (UGCCCO).
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In common sense, making a collection would mean bringing
together elements due to their value, attractiveness, or
interestingness, “over a period of time”, “for study, comparison,
or exhibition or as a hobby.”** A collection could bring quite
disparate elements while sharing a few common points, or
associations. Emphasizing the way of thinking, the connections,
and associations, are key to considering how creative practices
collect, and connect by association, to grow and organize
knowledge over time, and to develop documentation, new skKills,
crafts, or ideas. As Swiss curator, critic, and historian of art
Hans Ulrich Obrist®® implies:

19. MERRIAM WEBSTER, ‘Collection definition', Merriam Webster
Dictionary, 2023, [online] https://www.merriam-webster.com
/dictionary/collection [consulted: 2023.11.25])

20. OBRIST, Hans Ulrich, 2014. ‘Ways of curating’'.

First American edition. New York: Faber and Faber, Inc.
ISBN 978-0-86547-819-0.
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é N

To make a collection is to find, acquire, organize, and store items
(..]. It is also, inevitably, a way of thinking about the world-the
connections and principles that produce a collection contain
assumptions, juxtapositions, findings, experimental possibilities,
and associations. (Collection-making, you could say, is a method

of producing knowledge.

-Hans Ulrich Obrist

\_ /

Similarly to Obrist’s definition of collection, Mihaly
Csikszentmihalyi defines creativity as expressing unusual
thoughts and helping experience the world in novel ways,
implying originality, and playfulness.®* Creative processus then,
can be referred to as a form of inquiry and collection that goes
beyond traditional, empirical methods and incorporates creative
tactics and artistic exploration. Associated with fields such as
the arts, design, and humanities, the goal is therefore not only
to discover new information but also to generate novel ideas,
perspectives, or expressions, to share information, through art-
based production or building knowledge.

2l. CSIKSZENTMIHALYI, Mihaly, 2013. ‘Creativity: the psychology
of discovery and invention'. First Harper Perennial modern
classics edition. New York: Harper Perennial Modern (lassics.
ISBN 97&-0-06-228325-2.
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Perspectives from Creative
Practitioners

TOOLBOX AND PROCESSES

This online gathering and collection-making process of
creatives, as a means to fuel visual culture and generate
knowledge, is firstly echoed in several steps by one of my
interviewees, Florian Hilt, 3D artist and photographer based
in Lausanne. By first pooling visual cues from a plurality of
algorithmic feeds (Instagram, Twitter and TikTok), he then
merges his findings into curated Are.na containers:

4 N

I'm based on a notion of micro-universes and the theory of attraction
and repulsion. What interests me a lot when I have access to all

this content is to be able to mix it together. It helps me to create
projects as I'm building by association and repulsion of idesas.
-Florian Hilt

/

Moodboard

JAPANESE
DEATH B3

POEMS k&

T Florian Hilt's public Are.na 'Moodboard' Channel.
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UGCCCC platforms could therefore help creatives to create

19

compatible containers for gathering and building their personal
knowledge, free of imposed classification systems and norms.

Yet, they raise challenges in the endeavors to manage and
organize information across multiple platforms, sometimes
leading to chaotic methods as artist Lucas Erin states:

//’

I use several of them on a seasonal basis, but then I have a real
problem mastering this data. My problem is that I have physical
sketchbooks, I use Notes quite a lot on my iPhone and then on the
other side I have a Pinterest folder and then a folder on Instagram,
and then behind that there's Are.na. It's all a bit mixed up. Not

to mention the InDesign documents in which I try to make pdfs mood
boards.. My use of platforms is completely chaotic.

—Lucas Erin

\_

~

/

According to Jonas Pelzer, Berlin-based designer and developer,

some platforms feel more suitable than others, while Daniel

Robert Prieto, London-based Creative Director and curator of

the graphic design-oriented Tumblr This is Grey, underlines
the interface ease of use:

I tried multiple research tools in the past, but most of them don't
exist anymore. But I always came back to a non-collaborative standard
setup with bookmarks and notes before using Are.na, which is the
first platform I'm really happy with. [..] In addition to my notes

app and my analog notebook, I mainly use Are.na for research and
organization. I also use Twitter, Mastodon and Instagram, but I don't
consider them comparable. I sometimes look for specific resources

on Twitter and Mastodon but that's as far as the research part goes.
-donas Pelzer

~

/

Tumblr. Why do I like it? Because it's just one big stream of images,
it's so simple. There are tools for downloading the whole of Tumblr.
-Daniel Robert Prieto
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T Thisisgrey, Daniel Robert Prieto's Tumblr.

Some interviewees also quote recurrent platforms and sources
of inspiration, using models of subscription, to maintain a
controlled curated news feed center when subscribed pages
update new content. Via RSS (Really Simple Syndication)
technology for American artist Baker Wardlaw, or specific blogs
via Tumblr for industrial designer Aurélie Vial: #*

g N

There's a Tumblr I think I've been going to for ten years because
it's a source that's reliable for me. It's still nurtured and active.
And the quality of the image compilation is pretty constant. I mean,
it's never disappointed me.

—Aurélie Vial

o /

T VAJZA N'KUTI, Anita B.'s Tumblr visited by Aurélie Vial.

22. B. Anita, 2023, ‘VAJZA N'KUTI' (Tumblr), [online])
https://inspirimgrafik.tumblr.com [consulted: 2023.1L.25])
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Using tools does not have to be by default and one may not
suffice. Most of the interviewees generally research through

a combination of platforms to develop a singular process. The
choice of a specific platform can come out of curiosity about
the latest tool, or some interviewees have a rather opinionated
approach to selecting them, as explains Gemma Copeland,
Lisbon-based Australian designer and member of Common
Knowledge, a not-for-profit worker cooperative:

/

For Common Knowledge we use so many tools. Over the last couple of
years, we spread out from wanting this big monolithic tool that does
everything. This kind of generalist approach of trying to be this
all-in-one thing is not the best because it doesn't do anything well.
Tools that do one thing well, but are interoperable with other tools,
I think that's the gold standard. We like tools that are quite
opinionated, particularly those that are not about trying to get

your attention all the time. So, for example, we don't use Slack.
-Gemma Copeland

\_ /

All-in-one organizational tools such as Notion (2018) or Linear
(2019) were mentioned by Frederik Mahler-Andersen, Gemma
Copeland, and Daniel Robert Prieto, whether it is for project
management, note-taking code snippets, agenda, or maintaining
personal CRM.??

2 Favourtes arecto o Q Rechercher Duplquer +++ () EssayerNotion

* Here

wE3

Photographers

88 Photographers

Y

v in Nicolis Ruivo ortan
c e nttps://nicolaszuivo.con ¢
- - =
P
o rooe oo v P

T Daniel Robert Prieto'’'s Public Notion compiling a directory
of creatives as contact list.

23. PRIETO ROBERT, Daniel, 2023, ‘Favourites Directory’,
Thisisgrey (Notion), [online] https://thisisgrey.notion.site
/Favourites-directory-clObfbcb?01540c38%celebfbll35alc
[consulted: 2023.11.25]
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Online browsers already allow native functionalities such as
bookmarking and saving images on local folders on one’s device,
which in my own experience was the very first method | used
while starting my studies in Art and Design. In addition, search
engines such as Google Images search—heavily used by Aurélie
to source images found on UGC platforms—are also one of the
most basic approaches to practice visual discoveries, before
accessing more specific photo-sharing platforms such

as Flickr (2004) or visual search engines platforms such

as Pinterest, more convenient for creatives to develop visual
culture. As Brussels-based designer Emilie Pillet states:

I record a lot of references. It's a lot easier to create this sort
of local library on my computer and remember where things are than
an online platform where I'll quickly forget what I've seen.
-Emilie Pillet

In addition to a preference for more tangible containers of
inspiration, Emilie emphasizes the printed objects inspiring her
“more than platforms”, as better curated flows of references,
redistributing the value of her used platforms for storage, if not
made on her computer. Daniel Robert Prieto reflects on his pre-
WWW early print-only gatherings:

/

When I was 1&, 20, the only way was design books. I spent an insane
amount of money just buying design books [..] spending days and days
in the design library, going through books, buying, sharing, with
other friends, exchanging books, that was the place to eat design,
absorbing design. [..] The book in itself is curated, in an order, it
is selected, and it's around a topic. You take that for granted, you
think that reality is like this. When you go to the internet, that
curation doesn't exist. It's a bucket.

-Daniel Robert Prieto

\_

\

/
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CHALLENGES OF PASSIVE GATHERING
AND CONTEXT COLLAPSE

Social media such as Instagram (2010), X (Twitter, 2006), TikTok
(2016), and Fediverse Mastodon (2016) propose endless
algorithmically filtered streams of time-bound content. In those,
the use of features such as recommender systems, likes,
favorites, hashtags, comments, and followers can be used to
store references and connect with their creators. As Florian Hilt
states, his gathering method passes through the passive visual
trigger of the like button, helping him to maintain a history of his
latest liked posts: “On Instagram, you can access your likes,

up to three hundred, which | find quite good for my methodology
because it allows me to renew myself and not go back too far

in time.” Similar visual trigger methods—between obsessive
consumption and productive death-scrolling—were discussed
by Daniel R. Prieto regarding his navigation of the Tumblr feed:

The reason I was using Tumblr was the shortcuts. I could go with

"d" and "K". I think "K" was to save it, and I could go very quickly.
I couldn't go with the mouse.

-Daniel Robert Prieto

Similar time-bound feeds of content can be seen in chat
applications, in which Discord (2015) and Meta’s WhatsApp
(2009) for example, can be used to share references and interact
with people about them. Lucas Erin for example, regularly sends
to fellow practitioners references through chat to later on create
moments of discussion in real life. To further add possibilities

of chat exchanges of references, WhatsApp iOS ®* rolled out this
year features such as text detection in images, allowing for
instant lookup and translation.

Algorithmic feeds are designed to stimulate the constant use
of an application and maintain the attention of the user through
ever renewing what is shown to the user. With advances in
algorithms, feeds using recommender systems moved out of
initial chronological manually curated feeds, which could lead to
feeling trapped in aesthetic bubbles, and losing personal need
for control in curation expressed by Emilie:

c4. LABUSCHAGNE, Hanno, 2023.03.16, ‘WhatsApp adds text detection
feature for images', MYBROADBAND [online]
https://mybroadband.co.za/news/software/484119-whatsapp-adds-
text-detection-feature-for-images.html [accessed: 2023.1L1.25]
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I would never use Pinterest, for example, to look for references.
I have the impression that with all the platforms, it sends back
the same references and the same aesthetics.

-Emilie Pillet

The mentioned platforms are not without detriments to
creativity. Specific issues of context collapse are widely
expressed from the overwhelming consumption of content
tending to lack source and context.

According to Daniel, “Images on the internet don’t have any
context. They don’t have a story. They don’t have a client. They
have nothing. They’re almost like in an empty museum.” Aurélie
states that on Are.na: “everything is set up so that you caption
your images and source them. That’s why | don’t use Pinterest
when it’s really about looking at these images and feeding
yourself with something because it scrambles my brain.”
Questioning the recommendation aspect, Lucas remains
centered on contextualizing content outside of platforms
and making it his own internally:

I feel that part of my job is to go and find it. So I wonder how it's
offered to me, and if it's offered to me, is it offered to everyone
else? (..] I like the idea of being a bookworm to find information.
And the question isn't necessarily whether it's true or not, it's
rather what I do with it and how I transform or use it.

—Lucas Erin

- /

Gemma suggested her blogging as a radical alternative, not only
to better contextualization but also to better appropriation of
her references, and escape from the platform feeds by having

a fully-owned space. Using whatever platform exists, even

if multiple, is indeed radically different than having your own.
Gemma’s blog ®* is not aiming to “necessarily produce original
ideas because nothing is original, everything’s a remix. But

at least, to kind of draw out those threads and spend a bit more
time on them and go further with the curation.” As she states:

25. COPELAND, Gemma, 2023, ‘Writing', GEMMA COPELAND ([online]
https://gemmacope.land/writing/ [accessed: 2023.1L.25])
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/

—-Gemma Copeland

\

Part of wanting to build a blog was that my practice was too much
just collecting and consuming, and it felt in a way passive, and not
ever working through in greater detail what I thought about things,
almost going too far onto this kind of intuitive collecting and not
enough synthesis and articulating my own point of view.

\

/

This informs that gathering could remain seen as passive on
existing platforms compared to more active processes of
journaling or note-taking, recurrent across most of the
interviews. Apps such as Apple Notes used by Lucas Erin and
Baker Wardlaw, can sometimes bring further context. In a context
also marked by the emergence of contemporary productivity
software, Gemma Copeland and Baker Wardlaw invested in
personal knowledge base (PKB) management systems such

as Obsidian (2020) or Roam Research (2019), to build
interconnected notes as a digital garden and experiment with
a wiki information architecture to enhance associative thinking:

In my personal practice or, as I'm working on Common Knowledge
projects, it's mainly, Are.na for references and then Obsidian
for note-taking, which is also like a digital garden.

-Gemma Copeland

In exploring gathering processes on online knowledge networks
and user-aggregated platforms, it becomes evident that
platforms such as Pinterest, Tumblr, and Are.na, play a
transformative role in creative practices. They enable the pooling
of visual cues, the creation of compatible containers for
knowledge, and the construction of personal knowledge bases
for visual culture to be digested, and appropriated, helping
to build new ideas and learnings. In turn, creatives developed
combinatory methods across various online platforms, ranging
from passive to active.

From passive consumption of context-collapsed content
to more active processes of contextualization and gathering
through collection-making, curation, notes, blogs, and ultimately
networked knowledge of digital gardens, those processes of
online gathering and of making sense of their developing visual
culture reshape the narrative of individual ownership to the
collection, including references as a sum of influences, which
creatives could be more public about.
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Another question is crucial regarding the collaborative online
practice of sharing or not. It is symptomatic of different ways
of considering the act of gathering or collection: as a personal
process that should be kept behind the scenes, as a personal
creative process, or is it considered as part of a community
sharing knowledge stance?
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Gauging collaboration
in gathering methods

This chapter delves into the collaborative
aspects of gathering, exploring the transition
from individualistic creative processes to more
inclusive models of collaborative commons within
user-generated content platforms. Despite

the platforms' tendency towards privacy, they
paradoxically promote the interconnection of
external sources. The chapter emphasizes the
broader themes of sharing, open-access culture,
and reconsideration of ownership. It draws
insights from interviews to scrutinize platform
challenges, including cultural shifts, the
balance between individual ownership, and the
push for public access in resource sharing.
Additionally, it examines the initiative to build
handmade digital gardens outside platforms, which
critically assess ownership and sharing in a
public environment. Economic implications, such
as the impact of shared creative processes on
competition, professional development, and job
opportunities, are explored, highlighting the
potential for collective knowledge growth.
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Collaborative Challenges
in UGCCCC Platforms

UGCCCC platforms can raise a question about the collective
benefits of having so many resources gathered in one place. How
can we leverage the power of community and shift towards a
mindful sharing and interconnection of resources online? With
contributing features to other gatherings, curating containers
in teams, or simply showcasing public resources, gathering may
take a more critical step in building and sharing knowledge.
While the gathering of some interviewees can remain private or
single-player, they would not be able to really gather if the whole
community was about gatekeeping, turning the walled garden
into private individual vaults.

According to Daniel Robert Prieto, the broader posting on the
Web through extraverted UGC platforms leads to the following
issues, compared to early personal collection websites:=®

/

The problem is not technical, it's cultural. There was a culture
before of people posting for the sake of posting because they wanted
to do something good with the world. I remember one guy that I
downloaded the whole site, that was collecting cigarette packs. He
had a collection of like fucking thousands on the shittiest website
you could imagine. And the guy just posted it there. That spirit is
what's missing these days. We have that insane technology. Nobody's
posting dog shit on anything. And when they do, everything is too
self-conscious, too self-promotional. Very few people are just doing
things for the sake of like, "Oh, it's beautiful things". That's

the problem. Everybody is hustling. And that sucks. Fuck hustling.
-Daniel Robert Prieto

\

~

/

cb. CHERNISHEV, Innokenty, ‘Private Collection of Cigarette
Packs', C-PACKS [online] https://www.c-packs.com/
[consulted: 2023.11.25]
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T Innokenty Chernishev's private collection of cigarette packs.

Emilie acknowledges that while keeping everything private:
“As I’'m following people I’'m interested in, | figure that if they were
private too, it would make the whole thing a lot less interesting.
| have to admit I’'m not comfortable with the idea of making
public my own research or things I’ve spent a long time finding
out.” According to Danish designer and developer Frederik
Mahler-Andersen: “There are a lot of people who share a lot of
things, with a lot of goodwill, which is great. But there are also
a lot of people who have so many private things, | imagine.” For
Jonas, despite acknowledging the benefits of “such a big pool
of knowledge you can easily access [...] the collaborative part
is not essential” as he wants “sole control over the curation.”
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Dismantling individual ownership

in collections

This desire for sole control of curation reveals a priority of
ownership and privacy rather than access and transparency
toward creative research. According to Florian, the process of
research only speaks to him and would lack context if shown
publicly, implying that the result of research through creation
is what matters most: “l don’t see what this would bring to
someone else in the sense that it would just speak to them
visually or textually. For me, it’s really ideas put together in my
head that means something in my head. [...] Is there any point in
me giving my tips on how | make certain images when in fact the
result is the image?” Lucas expresses a similar point of view to
his artistic practice: “I’ve never felt the need to communicate
a universe. For me, my universe is internal, it’s intimate, and
afterward, | convey it differently because it’s directly in the work
and | don’t need to use it or describe it to someone.”

Intimacy towards one’s research can either be felt as fearful
or fascinating. According to Lucas, “When you see the library
of someone you don’t know or someone who isn’t there, you’re
making a form of judgment.” Whereas for Daniel, when looking
at someone’s research and profile channels, “You start getting a
sense of what the aesthetics of the personality of the person like
selecting or whatever, but you need to see like 300 images to
be able to see that. It’s like you’re scavenging through their brain
and their soul.”

While acknowledging the sharing of resources beneficial
in mediation contexts, Lucas depicts the overall sharing of
research outside of this use case as detrimental to originality
in art production:
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/

There's a culture of singularity, wit

\

genius, talent, and so on,

1

so to have an album in which all the references are accessible, must
scare a lot of people because it kills the idea of originality. Ewven
if reproduction is completely assumed in all contemporary discourse
in the art world, and there's nothing new anymore, it certainly

remains a fantasy.
—Lucas Erin

\_

/

Control over curation is similarly emphasized by Florian, who
would only gather publicly with an already existing team of
collaborators through a trusted and familiar shared-space
environment. On Aurélie’s side, it is more about not being a
participative person on social networks, while she acknowledges
indirectly contributing to the platform by feeding outside
contentinto it. According to Daniel, it is more a contributing ratio
equilibrium: “Collaborating with someone, I’'ve tried it a couple of
times, it never worked. Also because I’'m too insane, in the sense
of like, | post a lot. And then, people post just two things. It’s the
rhythm. | would need to find someone who posts just as much

as me. And there are not that many people”
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Contextualizing together

To combat with issue of context-collapse collaboratively around
the overwhelming passive accumulation of references,
interviewees also mentioned how video conferencetools such
as Zoom (2011), used by Daniel Robert Prieto, and collaborative
canvas such as Miro (2011), used by Florian Hilt in commercial
projects, can help contextualize references and discuss them:

If you're going to collaborate with other people, it's less about the
dumping of shit and more about communication. So what I've found is,
just spend more time on Zoom, exchanging images.

-Daniel Robert Prieto

Similarly, for Design Researcher Maggie Appleton, Digital
Gardens, similarly to Wikipedia’s wiki architecture, embraces
Hypertext as a “richly linked landscape that grows slowly over
time.”®” This allows us to consider Digital Gardens as contextual
knowledge containers, emancipating from time-bound streams
and walled gardens of UGC platforms.

While digital gardening was first output by developers with
coding skills, it soon drew the attention of plenty of writers,
researchers, and note-taking enthusiasts. The growing
communities of PKB practitioners and advances in Web
development allowed more and more gardeners to join the
movement. Web technologies like Vercel (2015) or Netlify (2014)
and static-site-generators (publishing webpages out of plain
text files) helped to keep the pain out of development and focus
on seeds of content, while proprietary platforms like Roam,
TiddlyWiki (2004), Notion (2018) and Obsidian (2020)
progressively proposed no-code alternatives to publish digital
gardens onling, yet limiting its users to standardized layouts.

2?. APPLETON, Maggie, 2020, ‘A Brief History & Ethos
of the Digital Garden', Maggie Appleton [online]
https://maggieappleton.com/garden-history
[consulted: 2023.11.25]



https://maggieappleton.com/garden-history
https://maggieappleton.com/garden-history
https://maggieappleton.com/garden-history
https://maggieappleton.com/garden-history
https://maggieappleton.com/garden-history
https://maggieappleton.com/garden-history
https://maggieappleton.com/garden-history

PASS THE INFORMATION, EXTEND THE KNOWLEDGE

33

Shifting to a Collaborative

Commons Model

Gemma Copeland argues existing models of contribution, public

sharing, and open-source culture could help fight a climate of
competition within the creative sector:

-Gemma Copeland

\

~

I think this kind of approach of the commons, open source, and
collectivity means that you create this kind of shared abundance,
where you can all get something and be happy and enjoy your work,
etc. And you're not trying to fight each other.

This shift from a somehow capitalist model of scarcity (i.e.

capital model of abundance can lead to emerging alternative
ideas of governance, such as the collaborative commons, in
which we all have to gain how resources are held in common,

and how they can be collectively managed. Applied to creative

/

limited resources) and knowledge gatekeeping towards a post-

processes, Commons in Design®* emphasize “knowledge-based
peer commons” such as sharing references, designs, techniques,

workspaces, or infrastructures, therefore coinciding commons
“with the repositioning of designers and the self-understanding

of their discipline, ways of working, and education”

An example based on digital content and intellectual property

is for example the Creative Commons licensing system (2001),

adopted by many digital companies such as Flickr, YouTube,
SoundCloud, and Wikipedia, which helps abandon traditional
copyright laws and patents, for enhanced collaboration,
innovation, and research. As Christopher J. Dew states:®*

2d6. SCHRANZ, Christine (ed.), 2023. ‘Commons in design'.

Amsterdam: Valiz. ISBN 978-94-93246-31-7. [online] https://

valiz.nl/images/Commons-in-Design.pdf (consulted: 2023.1L.25])

29. J. DEW, Christopher, 2015, ‘PostCapitalism: Rise of the

Collaborative Commons', MEDIUM, ([online) https://medium.com

/basic-income/post-capitalism-rise-of-the-collaborative-
commons-62b0160a7048 [consulted: 2023.1L.25]
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//’

Capitalism is designed to manage resources within a closed system of
scarcity, and it is thoroughly ineffective at organizing the economic
life of a society in which access is valued over ownership,
transparency over privacy, and collaborative co-creation over
competition.

—-Christopher J. Dew

/

Sharing knowledge and ownership on collaborative platforms
should help remodel our creative processes towards more
solidarity and cohesion within creative communities. For
Gemma Copeland, it is indeed about embracing the network:

//’

It just all boils down to my inherent hatred of individualism and
ownership. With Common Knowledge, all these things I'm interested in,
it's about shared ownership and creating a commons and recognizing
that we're not individuals, we're part of a network.

-Gemma Copeland

~

/

As stated by Schranz, “well-known examples of socially
supported commons projects are the free encyclopedia
Wikipedia or the open maps of OpenStreetMap. One of the
reasons why these projects are so successful is that they rely
on the participation of users and are self-regulating, constantly
revised, and further developed collectively.”

Collaborative commons as shared actions (commoning)
in a creative practice can also give a sense of balance, in which
at some point, learning what is accessible to you could be then
retransmitted to peers instead of keeping to oneself, as Frederik
implies for his learning to code process, and desire to develop
open sources projects:

Looking for stuff in the source code taught me how to do a lot of
things. And in the end, you want to give something back that's been
useful to you. It's like with P2P downloading, there are seeders
and leechers, and I think I'm more of a seeder than a leecher
unfortunately, but I'd like to change my ratio [..] to do things
that wouldn't necessarily end up in a project or a mandate, but
which could be open source code or plugins.

-Frederik Mahler-Andersen

\

~
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Economic and Professional
Implications

When research gets intertwined with models of competition,
scarcity, and individual ownership, the economic value of

creative research online acts as a competitive skill to preserve.
According to Aurélie from a designer’s perspective, knowing how

to develop one’s visual culture is part of the work and should
remain confidential, as “a kind of professional secret.”

/

On these sites where you archive things, I can see how my ability

to search for images has evolved, and I think it's an important skill
in my work. Not everyone can do good image research. And so, I have
the impression that there's a part of it where you have to preserve
it from the outside because it's a job. Not everyone has the same
ability to do good reference research and to be well-referenced.
—Aurélie Vial

\

/

According to Daniel, one of the biggest sharers of resources

among the interviewees, the competition in a design practice

remains prevalent despite enhanced access to inspiration:
“Economically, no. Zero percent. [...] Don’t make friends with
designers if you’re trying to get clients [...] But in terms of

inspiration, of course, 100%.” Daniel further argues that sharing

developed through maturity gained over the years:

-

When I was younger, I was much more protective of my links, and my
discoveries. But then at some point, you start realizing it doesn't
really matter. You share it, it's even better. You meet people, you
help other people, who cares? It's not like they're going to steal
your findings because they are just there.

-Daniel Robert Prieto

\

\

/

There is no single end goal for creative activities on such

platforms, and why interviewees practice collection on UGCCCC

platforms. For Aurélie, it is mostly for individual gain, as much
a personal curation need, as a professional skill, while for
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Daniel, it is a means to an end for self-reflection and tending

an obsessive need to accumulate visual culture and stay afloat
of the latest trends:

I compile mood boards to convince clients to go in one direction
or another. For me, visual inspiration is not just reference but
also a means to convince my clients.

—Aurélie Vial

When you have a very long career, you look five years behind, and
then you're like, oh my god, I'm so bad, or my style was so shitty,
but then it's cool, you see the growth, you see the progress, and
it makes you reflect. [..] I don't do it with a goal. I just do it
because I have a stupid impulse of collecting shit and organizing
stuff into pockets. I don't have a research system. I just look

for the stuff. I pick what is beautiful and what is interesting.
-Daniel Robert Prieto

/

From a developer point of view, within active communities of
open-learning, code-sharing forums and platforms, and open-
source programming resources, Frederik gauges the ownership
of ideas and skills as less important than collaboration:

///

On a commercial level, the stakes for someone who's a developer or

present. I'm not at all afraid of someone stealing my references.
—-Frederik Mahler-Andersen

graphic designer are different. If someone were to steal that, you're
so much into GitHub code-sharing that the notion of copyright is less

\

/




PASS THE INFORMATION, EXTEND THE KNOWLEDGE 37

For Gemma, her positioning towards sharing and collectivizing
research is to fight individualistic practices:

4 N

I guess one of the continuous lines of thinking that I've been
interested in over the years is trying to move away from this idea

of designers as individual geniuses. Instead, recognizing you're kind
of a sum of all these influences, etc. I try to be quite public about
who those influences are for me.

-Gemma Copeland

- /

The sharing and collaborative gathering certainly can make a
better-produced research or creation, while proposing a shift
for the collective growth of knowledge. Yet encompassing how
creatives build their visual culture can remain considered as
valuable soft skills, making the difference in a creative market
driven by competition of ideas, offering opportunities on both
private and public gathering methods.
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Defined as an "enclosed area for public
entertainment,” the term "Arena"*" not only
denotes physical space but also symbolizes a
"sphere of interest, activity, or debate". Within
the domain of UGC platforms, data often resides
in secluded silos, restricted behind access
barriers. Exploring the distinctive realm of
collaborative knowledge creation, this chapter
unveils the profound impact and intricate design
of Are.na—a platform reshaping the landscape

of creative processes and information sharing-
considered by many as a digital community
garden?® . While featuring use cases from the
interviewees, it is pertinent to note that I am
an active member and advocate of this platform.

30. MERRIAM WEBSTER, ‘Arena definition', Merriam Webster
Dictionary, 2023, (online] https://www.merriam-webster.com
/dictionary/arena [consulted: 2023.11.25]

3. ARE.NA TEAM, ‘'How do you describe Are.na at a party?’'
Are.na (Open Channel) 2021, (online]
https://www.Are.na/block/L4492467? [consulted: 2023.11.:25])



http://are.na/
http://are.na/
https://www.merriam-webster.com/dictionary/arena
https://www.merriam-webster.com/dictionary/arena
https://www.merriam-webster.com/dictionary/arena
https://www.merriam-webster.com/dictionary/arena
https://www.merriam-webster.com/dictionary/arena
https://www.merriam-webster.com/dictionary/arena
https://www.merriam-webster.com/dictionary/arena
https://www.merriam-webster.com/dictionary/arena
https://www.merriam-webster.com/dictionary/arena
http://are.na/
http://are.na/
http://are.na/
http://are.na/
http://are.na/
http://are.na/
https://www.are.na/block/14492467
https://www.are.na/block/14492467
https://www.are.na/block/14492467
https://www.are.na/block/14492467
https://www.are.na/block/14492467
https://www.are.na/block/14492467
https://www.are.na/block/14492467
https://www.are.na/block/14492467

40 PASS THE INFORMATION, EXTEND THE KNOWLEDGE

Are.na: an indie social network
for creatives

Are.na is a niche independent online social network and creative
research platform brought by artists, for artists, featuring niche
high-quality curated content, founded in 2014 by artists and
designers Charles Broskoski and Daniel Pianetti, among others.
Private and free to use (for limited use and functionalities), it is
solely financially sustained by its paying members. Are.na stands
out from the current market of UGC platforms by offering an ad-
free environment, without recommender algorithms and user
data collection, allowing its members to exit algorithmic feeds.
Are.na states on their website: “We are the only social media
company whose only customers are the people who use it.” **
Described on its landing page as a “more mindful place [...]
to structure your ideas and build new forms of knowledge
together” 3, and by members as a “Social media that doesn’t
damage your brain”, “Pinterest for nerds” or “A garden of
ideas”,*, Are.na essentially involves in collection-making and
curation for creatives, building knowledge solo or in company.

T Are.na Open Channel: ‘How do you describe Are.na at a party?’

32. ARE.NA, ‘About’', Are.na [(online] https://www.Are.na/about
[consulted: 2023.11.25]

33. Ibid.

34. Are.na TEAM, 'How do you describe Are.na at a party?' Are.na
(Open Channel) [online] https://www.Are.na/Are.na-team/how-do
-you-describe-Are.na-at-a-party [consulted: 2023.1L.25]
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Instead of being an all-in-one tool that doesn’t do anything well,
Are.narelies on a few key introverted features: connecting
blocks (images, URLs, texts, pdfs, etc.) and channels (gathering
containers) into other channels—either by uploading, web-
clipping (via browser extension), or linking other users’ content.

Channels can either be private, closed (publicly visible,
restricted edit) or open (contributable). Asking for a slightly
more cognitive load by design, Are.na emphasizes better
contextualization of the content, while omitting extraverted
typical social features such as “likes,” “favorites,” or “shares”,
to encourage active use of the platform.

Radically distinctive by its withdrawn minimalist
monochromatic design and its default Arial typography, the
interface features a calm and distraction-free environment,
favoring content over form.

Main pages such as Explore (grid-view) and Feed (stack-
view) feature chronologically ordered blocks pooled from either
all users or the ones you follow. The Profile and channel pages
list content in modular views to choose from (channel rows,
blocks only, channels only, table, index).

A detailed view of a block showcases all the channels it is
branched in, along with metadata (source, connected by and
date) and secondary features to comment on. The minimal Ul is
exhaustively puzzled out as a mise en abyme by David Reinfurt
in an open channel a-r-e-n-a.?** According to Daniel, simplicity
and reliability are what makes Are.na distinctive:

You know why I like to use Are.na? Because you can take a hundred
images and drag them up on the screen. And it works. You need tools
that are stupid simple in the sense that they're incredibly reliable.
-Daniel Robert Prieto

35. REINFURT, David, 2023, 'a-r-e-n-a', Are.na (Open Channel)
[online) https://www.Are.na/david-reinfurt/a-r-e-n-a
[consulted: 2023.11.25)



http://are.na/
http://are.na/
http://are.na/
http://are.na/
http://are.na/
http://are.na/
http://are.na/
http://are.na/
http://are.na/
http://are.na/
https://www.are.na/david-reinfurt/a-r-e-n-a
https://www.are.na/david-reinfurt/a-r-e-n-a
https://www.are.na/david-reinfurt/a-r-e-n-a
https://www.are.na/david-reinfurt/a-r-e-n-a
https://www.are.na/david-reinfurt/a-r-e-n-a
https://www.are.na/david-reinfurt/a-r-e-n-a
https://www.are.na/david-reinfurt/a-r-e-n-a
https://www.are.na/david-reinfurt/a-r-e-n-a
https://www.are.na/david-reinfurt/a-r-e-n-a
https://www.are.na/david-reinfurt/a-r-e-n-a
https://www.are.na/david-reinfurt/a-r-e-n-a
https://www.are.na/david-reinfurt/a-r-e-n-a
https://www.are.na/david-reinfurt/a-r-e-n-a

42 PASS THE INFORMATION, EXTEND THE KNOWLEDGE

< C @ are.najexplore h ¥

+ vowenamor 0[]

Explore

Recently updated

Blocks

- T T Y
v = NEW!

T Are.na Explore page featuring the latest connected blocks and channels from the members.

Jordan Egstad connected 14 images to Tulsa Sky

T Are.na Feed Page featuring the activity of following members.




T Project Xanadu, Ted Nelson,
1960.

PASS THE INFORMATION, EXTEND THE KNOWLEDGE 43

Amaury Hamon

T Are.na Table View of a profile.

T Reinfurt's 'a-r-e-n-a' channel depicting Arena's UI.

Reminiscent of hypertext Project Xanadu (1960)(h1, serendipity
and networked thoughts are enhanced thanks to the bi-
directional linking of blocks & channels. The information
architecture is rendered as a folder structure,yet underneath
the hood, it works rather as a nodal view. Whether you go single-
player or collaborative, blocks and channels are fully
interconnected to other members’ channels, proposing
a glimpse into the brains of other creatives.

Open Source by default while remaining private, Are.na allows
its members to export their data as flat text or image files,
and also .csv,.html or .pdf files (or .json through the API), and
therefore exit its enclosed silo. Copyright-wise, the platform
offers source search features, as well as the possibility to credit
wherever possible original sources to further contextualize


http://are.na/
http://are.na/
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the content curated by its members. In addition, the platform
released a free API**, allowing the creation of custom tools,
such as Hyperchannel??, 3D graph channel visualizer, Are.na-to-
Print?**, Are.na-to-Slides *?, etc.

ece @ typer x4

« © & hyperleuys.com/point-of-entry/1start 6 %

hyper / ronoteny

Influences
(chronologic)

Tools for thought and text analysis

Ulysses anotado por David Foster Wallace

T hyperchannel.net Introduction, 2023.
> https://vimeo.com/787301494

Metrics set the platform as quite a niche compared to bigger
mainstream platforms. Currently composed of 27391 monthly
active members, 13617 of them are paying members, and the
platform generates 1.21 million monthly connections. Its self-
sustainability model currently generates a monthly revenue of
$80841, allowing for the maintenance costs, and remuneration
of the small team in charge of full-time and part-time positions
in engineering, product and operations, editorial events, and
merchandising. This smaller scale factor allows its dedicated
members to sense better ownership (through feedback
channels, community events, and publications).

36. PASHINE, Aaryan, 2023, ‘Arena API Playground', [online]
https://playground.a-p.space/ [consulted: 2023.1L.29])

37. BRUNING, Joscha, UNTERLUGGAUER, Benjamin, 2022,
'Hyperchannel’' [online) https://hyperchannel.net/
[consulted: 2023.11.29]

3&8. SEU, Mindi, BROSKOSKI, Charles, IJEOMA, Ekene, 2017,
‘print.are.na’' [online) https://print.Are.na/

[consulted: 2023.1L1.29]

39. TINY FACTORIES, 2023, ‘Arena-2-slides', [online]

https://arenadslides.herokuapp.com/ [consulted: 2023.1L.29]
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Use cases from interviews

Being an open-ended platform, Are.na does not restrict specific
uses to its members. A channel from the Are.na Commons
proposes members to add in their use cases. “" The open-
endedness of a tool allows for more exploratory and intuitive
approaches such as Aurélie’s use of Are.na:

/

—-Aurélie Vial

-

‘\\\

It's pretty hard to know what the real purpose of the people who
created these platforms is, I've never looked. There must be
instructions for use, I don't know. I've never thought about it.
I just intuitively did what was most useful for me.

/

The interviews drew a diverse range of use cases about
interviewees’ gathering methods and creative research
purposes. Florian creates private channels to stimulate the birth
of a project while creating public channels on the side for more
general mood boards.** Most of Baker’'s and Gemma’s are open
channels, encouraging other members to contribute elements.
Aurélie creates private collaborative channels teamwork mood
boards which she can then share with her clients, stating: “l don’t
just take blocks, part of what | add is images I've taken from
sites, from Google, from Pinterest. But | also, scan things from
books or other sources and add them to Are.na.” Jonas uses a lot
the browser extension to web-clip content into Are.na “relevant
to one of [his] ongoing research channels [...] with only two
clicks.” As Baker puts it in a broader perspective:

4O0. ARE.NA COMMONS, 2023, ‘How do you use Are.na?', Are.na
(Open Channel) [online] https://www.Are.na/Are.na-commons/how
-do-you-use-Are.na [consulted: 2023.11.25]

4L. HILT, Florian, 2023, ‘Moodboard', Are.na (Public Channel)
[online] https://www.Are.na/florian-hilt/moodboard
-570ffgyw3o0i [consulted: 2023.11.25]
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\\\\

I wouldn't say that I hack Are.na, but I would say that I have a
fairly conventional use of a tool that's relatively unconventional

in the sense that the first time you show it to people, they are like
"What's this thing?"

-Baker Wardlaw

o /

Advanced use cases, such as the use of Are.na APl was
discussed. Baker uses a script to store quotes from his Kindle
readings in a channel.*®* Gemma uses the API for her website,
and publicly showcases her research channels as portfolio value
on her website *?, while also using Are.na as hosting for her
website media.

€ C @ are.najb-wardlaw/bell-hooks-will-to-change

+ New channel 0 m

A bell hooks - Will to Change [ 2 Fotow [ |

T Baker Wardlaw's Reading Quotes from a bell hooks book.

42. WARDLAW, Baker, 2023, ‘A bell hooks - Will to Change, Are.na’
(Public Channel) [onlinel] https://www.Are.na/b-wardlaw/bell-
hooks-will-to-change (consulted: 2023.11.25])

43. COPELAND, Gemma, 2023, ‘Gemma Copeland' [Online]
https://gemmacope.land/ [consulted: 2023.1.1.25]
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Jonas created an online web design gallery connected to one of
his channels.** As Jonas says: “| was collecting inspiring website
designs for myself for two years already when | started playing
around with the APl and built this site. What was originally
intended as a fun little experiment has now turned into quite

a popular design showcase.” Similarly, Baker Wardlaw and the
teaching staff of a visual arts course for architecture students

at EPFL (Ecole Polytechnique Fédérale de Lausanne) created an
Are.na group ** to gather references, publish students projects,
and document the course through a website. “®

T 'Powered by Are.na', listing websites using the API.

44. PELZER, Jonas, 2023, 'Collected’, [online]
https://collected.1i/ [consulted: 2023.11.25]

45. ART FUNDAMENTS, 2023, '‘Art Fundaments', Are.na (Group),
[online] https://www.Are.na/art-fundaments/
[consulted: 2023.11.25]

45. ART FUNDAMENTS, 2023, ‘Art Fundaments', [online]
https://artfundaments.ch/ (consulted: 2023.1Ll.25])
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< c & gemmacope.land

Gemma Copeland

About

| spend my time designing, researching, listening, imagining, prototyping,
facilitating, writing, teaching and gardening.

I’'m a member of Common Knowledge, a not-for-profit worker cooperative. We
use design and technology to help social movements build power.

I’'m also part of the Center for Other Worlds, an interdisciplinary research center
for design and art based at the Lus6fona University in Lisbon.

I'm interested in how design can be used amplify voices, facilitate dialogues, and
imagine post-growth futures.

Contact

gemmacopeland@pm.me
Arena, Mastodon, GitHub, Twitter, Instagram

Previously

07.2023 Conversation, Radio Robida
Topold, IT

with How Melnyczuk

07.2023 Practice Retreat, Community Economies in Action
Rovereto, IT
03.2023 Lecture, The Designer as...
Faculdade Belas-Artes da Universidade de Lisboa, PT
022023 Workshops, BA Graphic Design
Kingston School of Art, London, UK
1.2022 Talk, Politics of Design
SuperHi
10.2022 Symposium, The Forest Multiple

University of Cambridge, UK

T Homepage of Gemma Copeland's Website showcasing a

Thinking

Luddite

@

19 blocks

Our Vision

=4

Writing

Collecting references for our shared vision: diverse communities rooted in care and reciprocity working together to achieve ecological and social

justice.
o P

43 blocks

Solarpunk

A post-scarcity, post-hierarchy, post-capitalist vision of the future.

B e %

60 blocks

This Compost!

We require e:

21 blocks

61blocks

h other in unexpected collaborations and combinations, in hot compost piles. We become-with e:

h other or not at all,

selection of her public Are.na channels.

eoce
< c & collected.li
collected new web design inspiration on every visit

last updated: 2023/11/21 12:14
collected websites: 3084

(shuffle)

SHOP INFO Q

BAGGU. 00N CART (0)

PRINTS
D

New Arrivals

L .

BAGGU

Homepage - Uastmix

FiVslCoUst

Hemricourt

HHEY,

TED LASSO IS A PERRECT
SHOWIF YOU HATE LAUGHING

T Website gallery of Jonas Pelzer fed through a pub

ASSEMBLAGE™* @ G- Los cles CA
Inspiring the global citizen
1o make courageous
decisions that benefit one’s
self, one’s neighbor, and
one’s planet.

Rogitrfolunch udsos

lic Are.na channel.

You've successfuly navigated the early stages,
Acted on your vision for a better future.
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& - C @ artfundaments.ch o %

2021 © |- MATTER & MATERIAL Il - LANDSCAPE Il - CRITICAL MASS
S " & . .

ART FUNDAMENTS is an art project course for architecture bachelor
students at EPFL. It opens an experimental field to complete the holistic
approach to education in the first year of architecture. The students discover
creativity, precise observation, passions, independence, sensitivity and
intuition — a broad palette of artistic processes, thinking and techniques.

=

Following three thematic blocks art fundaments investigates the relation
between art and our immediate environment, in three chapters: Chapter 1
landscape — more specifically the shorline of lac léman, Chapter 2 material
and matter, Chapter 3 critical mass performative notions of time and space.

I
H

Prof: %
Karsten Fédinger, Anja Frohlich e

Assistant: s T L Carriotaiated
Julie Lang I T e

FCGLE s A
The students are split in five groups guided by: [ \ﬁ Q
Adrien Chevalley, Baker Wardlaw, Barbezat-Villetard, Caterina Giansiracusa, Lt

Yusuke Offhause

cPrFL

Home Archive Are.na

T Website of EPFL Architecture course of Visual Arts using Are.na.

eoe

C & sheifink e o

Shelf L.ink Browsing Laurel's shelf; look elsewhere.

T 'Shelflink', Online bookshelf website featuring blocks from an
Are.na Channel.
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eoe

&« = C @ macare.na b %

Xk mac.are.na

< > » [ =)

O Search Channels

Charles Broskoski / Home Office

Michelle Ishikawa / Fucking in 5/4 : Sexy Jazz Mix
Chris Sherrén / The Golden Ages of Music Production
Jacob Berezin / We The Best

Javier Morales / Prince Proteges

David Berezin / Aint It Funny

David Sherman / Eastern European muzhik (70s - 90s)
Charles Broskoski / + Les Rallizes Denudes

Michelle Ishikawa / Bad party guest: Who invited Ludacris???
Morgan Sutherland / Techno

Charles Broskoski / White Material

Morgan Sutherland / House

Damon Zucconi / Listening to right now

Erik Carter / Bummer Music

Daniel Pianetti / Good Italian Songwriting

Title Position v Updated

T 'Mac.are.na', Music playlist Website featuring Are.na Channels as playlists.

a

eo0e

& 5 C @ scoby.page o %

S cob A page creator built on Are.na. Connect a channel to the mother channel to create a Scoby. Style your Scoby by adding a
y block titled "stylesheet" with some CSS to your channel. Watch a short tutorial.

squares for brunch

“The Vault' (unsorted evokes a certain web 1.0 real life in
[ Visuais) ] [ feeling } [ ARDNT18 2023 ] [ A vemant } [ furniture } [ studio practice } [ cvdh } [ mkultrascamp2000
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=
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Anton == artist portfolio
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g Drop Ring / Drop
‘ ‘ 'Neckiace ‘ ® Public feed

“~ vortex
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Apocalypse Dante Moore - the digital green

poooetry Y aTanis Amnesiac Notes et ‘ netoryx gallery snapshots M: Mood house | buit for you snuff bottles

in cyberspace ¥

hands

|
e || o || v || e |[ o | e | |
)

|
|
=
|
|

An Exchange of ¢ Hammering Light unbranding agency
[ Day ] [ rally } [ untitied_project_ # ] [ Shifting Pressures } [ Research:REDUX } [ Into the Earth } [ (project) (mood] } [ Zante / Ps1 Archive Material Explorations } [

Home/Room

T 'Scoby', Website creator using Are.na channels as children of a mother scoby.
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Open-endedness Versus Limits
of a Platform Impacting Creativity

From those interviews, three profiles were drawn: from fully
private profiles to mixed feelings between sharing and
gatekeeping specific channels, and to fully displaying publicly
or allowing contribution to the channels.

They helped me draw out a tension point on originality and
singularity of research compromised by a personal curation
process within uniformized collective gatherings of inputs,
or social bubbles.

Depending on who you follow and how many, Frederik draws
parallels between Are.na and more mainstream social media
feeds: “Are.na is also sometimes the same phenomenon as
Instagram, it can be a bit “death scrolling” when you follow too
many people. It starts to snowball, and then you lose track a bit”

Passively scrolling through the content on Are.na without
really looking at it, can indeed prevent its members from
contextualizing what is shown before them as in any other
platforms. According to Daniel, “What you need, it’s not
information but the patience to look through them, and not
many people have that”

As Charles Broskoski stated in his 2019 conference, “The
more you use Are.na the more you get out of it” *? But until
when can this become overwhelming or too much?

Frequency of use is one identified tension point drawn from
interviews, leading to both benefits of enhanced access to
references and gathering, yet inconveniences of death-scrolling
expressed by Frederik or Aurélie, or social bubbles of
homogenized references according to him and Emilie.

Frederik argues: “The people | follow on Are.na, apart from
certain artists, etc., are a lot of people who do the same thing as
me. So you end up in a spiral where you also see their references
and make them your own?” This echoes Emilie’s single-player
use of Are.na: “I’m going to try to find things more organically
because | have the impression that on these platforms, there
are a lot of people reposting, and as time goes by, the content

47. BROSKOSKI, Charles, 2019. ‘Creating the new social web',
The Conference [online]. Malmd, Sweden. 2& August 2019.
Retrieved from :_https://videos.theconference.se/charles-
broskoski-creating-the [consulted: 2023.11l.25].
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becomes very polished and you can’t find anything out of the
ordinary.” When looking outside of Are.na, in other platforms
such as Pinterest, Aurélie implies: “you feel that it’s a mass thing,
and then the images, they come back all the time.”

While Frederik remains partly open to sharing on a restrictive
basis, he likes for some “to keep them public. | have this channel
of Swiss logos *® that | find quite funny, it’s even open to
contribute” His private channels need to be reviewed first before
sharing, which he prioritizes in-real-life situations.

Daniel tests the quantitative success of a curated channel
by waiting to gather sufficient content before it becomes a thing
ready to publish: “If that river goes nowhere, it just dissolves.

So then what | do with these things is keep them private.” For
Jonas, his channels are rarely open for contribution, only his
“more general research ([...] graphic design or useful
development resources) is public from the start. Project-specific
research often starts private and is sometimes published later.”
He also had similar concerns to Frederik, about the potential lack
of context in sharing project-specific research.

-y
.
| I ?\3“5 delle paiestre darrompata
‘l

T Frederik Mahler-Andersen's open channel gathering logos
intertwined with Swiss Cross.

The collaboration and contribution to channels are quite
disparate from the results of the interviews. Baker and Gemma,
on the other hand, are fervent members of the “Go Green”
open channels, embracing contribution and the social network
aspects of Are.na.

4&8. MAHLER-ANDERSEN, Frederik, 2023, ‘Switzerland', Are.na
(open channel) [online] https://www.Are.na/frederik-mahler-
andersen/switzerland-gf jaruqpfi40 [consulted: 2023.11.25]
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///f

Having the channels open, was a decision I made a few years ago, in
this idea of not trying to gatekeep or say "these things are my own"
because, at the end of the day, it's a collection of other people's
things. So why should I be "this is mine as the curator.”

—-Gemma Copeland

o

*\\\

/

In her gathering process, Gemma states green channels as

means of honesty in her research, and she always tries to look

for existing open channels first before creating her own:

///f

If I'm working on something and I want to keep the channel private,
then it's also an interesting prompt for me to understand why, is it
that I'm taking too much reference from these things and perhaps it
would be better to make it open and make sure that you're not like
secretly being derivative. I feel the public-private thing is
interesting because it's also about honesty or making sure that
you're not ripping people off or getting too influenced by things.
"These are my deep cut, private references. That's my secret sauce
for how I do cool design.”

—-Gemma Copeland

\_

*\\\

T Gemma's profile in table view gives a good overview of
her sharing oriented approach.
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Are.na, a Digital Garden
in the Cozy Dleb?

This concluding part ventures into the similarities shared by
Are.na with the realm of digital gardens while remaining distinct
due to its enclosed platform nature—which Venkatesh Rao
termed the Cozy Web"®. While Are.na is often likened to a
network of interconnected digital gardens for creative
individuals, its complete feature set and content accessibility
remain confined within a paid community membership. In
envisioning the contemporary web as a primarily privatized
domain of walled gardens—dominated by massive information
highways—digital gardens emerge as unique public and
handmade alternatives transcending these walled confines,
which piqued the interest of some interviewees within the
creative community.

T Ventakesh Rao's cartography of the Web, 2019, Link to article.

49. RAO, Ventakesh, 2019, 'The Extended Internet Universe',
Ribbonfarm Studio [online) https://studio.ribbonfarm.com/p
/the-extended-internet-universe [consulted: 2023.1L.25]
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Everyone tends
his or her own little

epistemological
garden, growing ideas
from seed and sharing
, them with anyone who
comes by.

T Quote from Paul Ford, 20Lb, Reboot the World, illustrated in
Sparrows talking about the future of the Web by Laurel Schwulst
for The Library of Practical and Conceptual Resources.

Caulfield’s understanding of digital gardens earlier introduced,
implies gardening is not about using specific technologies but
rather how to rethink our online behavior towards information,
through personal and explorable online space. As our Web
navigation progressively delved into streams of collapsed
information into single-track timelines of events—from social
media feeds and chats—the lifespan of information is limited and
not designed to be accumulated and grow over time as implies

-

It's about not trying to use things that are always distracting you
and also building that collective knowledge base over time. WhatsApp
or Slack, everything gets lost in the stream. You're not building
anything long-term, you're just chatting and it's chaotic.

-Gemma Copeland

\_

Gemma Copeland:

/

Through its introverted interactions and interconnected
architecture, Are.na constitutes a distinctive response to
streams, which Gemma depicts as “such a polite platform, where
people respect each other’s little gardens that they’re working
on. Every now and again, people will add something to an open
channel, and it feels like you’ve had this weird very quiet
interaction with another person, which is super nice.”
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DIGITAL GARDENS: NOT JUST A BLOG

Digital gardens, unlike traditional blogs and platform feeds,
eschew the chronological or algorithmic confines of a timeline
and instead, emphasize manual contextual relationships and
associative links, similar to Are.na. In there, as the following
examples | provided in this public Are.na channel*?, the structure
isn’'t tethered to dates; rather, it thrives on interconnections
between posts based on themes, topics, and shared contexts.
Maggie Appleton aptly describes these gardens as having “many
points of entry but no defined pathways.” HyphaCoop’s digital
garden ! is a good example showcasing interconnection as the
background of the landing page:

Statement of Intent

Notes mentioning this note

T Hypha Coop's digital garden featuring in the background a nodal
menu of all interconnected notes.

This topology over a timeline allows digital garden readers

to traverse content via bi-directional linking, thematic piles *2,
nested folders *?, tags **, advanced search bars, and visual node
graphs *®, creating a non-linear, explorative experience, while
questioning the established norms of a personal website

50. HAMON, Amaury, 2023, 'Digital Gardeners', Are.na
(Open Channel), [online) https://www.Are.na/amaury-hamon
/digital-gardeners [consulted: 2023.1L.25]

51. HYPHA Coop, 2021, ‘Digital Garden', [online]
https://digitalgarden.hypha.coop/protocol
[consulted: 2023.11.:25])

52. BENSON, Buster, ‘The Piles', Buster's Notes, [online]
https://busterbenson.com/piles [consulted: 2023.1L.25])

53. CRITCHLOW, Tom, ‘Welcome to wikifolder', Tom Critchlow,
[online] https://tomcritchlow.com/wiki/

[consulted: 2023.11.25]

54. BISCARDI, Christopher, ‘Digital Garden', All Chris' Writing,
[online] https://www.christopherbiscardi.com/garden
[consulted: 2023.11.25]

55. VOLOBOEV, Nikita, 'My Knowledge Wiki', Everything I Know,
[online] https://wiki.nikiv.dev/ [consulted: 2023.11.25])
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playfully. While Are.na does not use all of the above features,
bi-directional linking and nesting channels in others certainly
reflects this nonlinear exploration.

© @ busterbenson.comipies ® %

Buster's Notes The Piles
The Piles
Annual Reviews
My Life in Weeks

Some people callthis a garden, but its really just piles of writing organized loosely
by topic ofinterest instead of by chronological order, The input to ths is the raw

Quirty Gl chaos of notes Ive scribbled on paper.
Codex Vitae 750-words s antficiabinteligence s behavior-change 21
My Book being:a-creator s book 13 codexcvige s
About <ognitive-biases s cognifive-dissonance? - community 2
i complaining 2 criticalhinking 4 death s
dialogue 16 famiy 3 fiction's:
fruitful 2 fundamental-purgose s game-theory's
health 2 internalvoices + medium
meta-crisis 4 mindfulness 2 ‘mindset+
3 .
pegiect 1 quality-time 3 resilance 2
rules-to-ive-by 3 security 2 self-reflection 27
selftracking 10 sodalissues 3 ‘symbollanguages
systems:thinking + technology 4 thought-experiment 3
wicked-problems writing yearin-review 0

T Digital garden of Buster Benson featuring his piles
of writings.

ece x
C & tomertchiow.compwi o %
TOM CRITCHLOW BLOGGING  WIKI BOOK  CONSULTING  ABOUT O
experiments in hypertext thinking
home / wiki

Welcome to wikifolder

This is my personal digital garden. A wild garden, loosely tended. There's drafts, ideas, partials, fragments and ideas

Architecture Art Blogging
Books Branding Businessmagik
Cns-nerd Cooking ctrl-p

Design Drafts Fixcions
Gaming Gig-economy Glitch
Glitch-gowanus Gluten-free Little-futures
Maps Media-theory Music
Networked-writing Notebooks Nurturing
Parenting Pedagogy Poetry
Public-digital Strategy-consulting Web-books

T Digital garden of Tom Critchlow indexing his notes
in interconnected folders.
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Digital Garden

s and search to filter post

Serverless  SwiftUl  MDX  GraphQL  Gatsby

A Very Capable Goat
(3

How to create a custom CDK Construct
°

The Quick Guide to Serverless
>
Building static Rust binaries with rustiang 1.48+

sed Access Control (RBAC) in DynamoDB

phQL API from within a Lambda

T Digital garden of Christopher Biscardi using tags
for categorization.

B C @ wikiniivdev

Everything | Know T Oov

T Digital garden of Nikita Voloboev featuring a graph view
of interconnected notes.

Continuous growthis fundamental to digital gardens, and
Are.na. Unlike formal articles, essays, or presentation mood
boards, these spaces evolve perpetually. Emphasizing editability,
there’s no notion of a final version—ideas are seeded, nurtured,
and continuously tended, allowing for feedback, revision, and
expansion. This fosters a low-pressure environment, promoting
the organic evolution of thoughts and ideas over time, offering
readers insights into the author’s thinking process and
embracing imperfection and growth. This corroborates with
public and open Are.na channels.

The essence of learning in public is central to digital
gardening, encouraging sharing and learning during the learning
process, not as an expertor individual genius retrospectively,
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which Are.na partly encourages, if members actively use open
channels. Digital gardening is the Domestic Cozy response to
the professional personal blog, both intimate and public, weird
and welcoming. Responsibility is integral; notes can be
categorized metaphorically as seedlings, budding, or evergreen,
signifying their development stage. Gwern.net ** exemplifies this
with meta-reflections on each entry, including topic tags, dates,
stage tags, certainty levels, and importance rankings.

C & gwernnetindex @6 %

65 SITE ME CHANGES NEWS LINKS
THIS IS THE WEBSITE of Gwern Branwen. I write about AL, psychology, & statistics. I am best known for

work on the | darknet markets & | Bitcoin, blinded self- experiments, |dual n-back & spaced repetition,

DL scaling, and anime neural networks.

For information about my site’s philosophy & method, see the About page; for the website features
& implementation, see the Design page; for information about myself, my use of other websites, and con-
tact information, see the Links page; for information about new pages, see the Changelog; to receive up-
dates, news, & reviews, subscribe to the newsletter (archives). For an annotated version of this site index
page, see the (long index.

NEWEST POPULAR

4+ Catitecture: Better Cat Window Boxes
4 Utext: Rich Unicode Documents

4+ CQK Is The First Unused TLA

+ “Suzanne Delage” Solved

+ Indent/Justification CSS A/B test

+ Absolute Unit NNs: MLPs for Everything

+ The NN Scaling Hypothesis
+ Death Note Anonymity

+ Silk Road 1 Tutorial

4+ DNM Archives (2013-2015)
+ Using Modafinil Stimulants
+ Spaced Repetition Learning

+ ibility of Knowledge of
Knowledge

4+ “You And Your Research”, Hamming

+ Finding Feynman's Maze Story

4+ Research Ideas

+ Solving Gambling Problem #14 Fast

+ C ize Your C
+ Banner Ads Considered Harmful
+ Generating Anime Faces

+ Melancholy of Subculture Society

+ Ordinary Life Improvements

NOTABLE

4 Existential Risks & Math Errors
4 Danbooru2021: Anime Dataset

4 DNM Archives (2013-2015)

+ Correlation # Causality

+ Embryo Selection For Traits

+ Longevity Meta-analyses

+ Spaced Repetition Learning

4 Tool Als Want To Be Agent Als

4 Internet Research Tips

4 In Defense Of Inclusionism

+ Why Do Hipsters Steal Stuff?

Cmamremrroc Mrma Corearorn Drcreroar Trreony.

T Digital garden of Gwern Branwen, which they assembled
through expressing different levels of completeness.

These gardens challenge the norms of personal websites, aiming
for deep contextualization amidstthe chaos of the internet,
for which Are.na has room for improvement. Yet both Are.na

and digital gardens emphasize content diversity, welcoming
various formats like podcasts, videos, images, tweets, and
academic papers, fostering a rich multimedia environment.

Independently owning a digital garden is pivotal and radical;
it ensures control and ownership, diverging from cozy walled
gardens and platforms like Facebook or Twitter. None of these
platforms are designed to help you slowly build and weave
personal knowledge. Except for Are.na, most of them actively
fight against it.

Additionally, as Daniel states, “[platforms] come and go, no
matter how powerful or stable they seem to be”, your writing and
creations can sink with it. Almost none of them have an easy
export button. And they certainly will not hand you your data
in a transferable format. This reflects the topics of Data and
Privacy Concerns within Antitrust Laws about considerations

56. BRANWEN, Gwern, ‘Gwern.net', ([online) https://gwern.net/
[consulted: 2023.11.25]
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of how dominant tech platforms handle user data. This involves
examining whether the collection and use of data create unfair
competitive advantages or harm consumer privacy.

While digital gardens currently end up being solitary
endeavors, efforts are underway to create multiplayer spaces,
which Are.na feels relevant for creatives as a community garden.
For handmade gardens, Webmentions®’ is an alternative option
to gather a community of personal websites.

In essence, digital gardens symbolize a shift towards a more
intentional, less performative, yet engaging and personalized
approach to sharing knowledge. They encapsulate the
dichotomy between chaos and cultivation, embracing
imperfection, continuous growth, and responsible sharing
in a multimedia-rich, non-linear environment—all while securing
ownership and control within the vast expanse of the internet.
Are.na partly encapsulates such common interests and features
of more radically handmade gardens, and serves as a walled
doorway for how creatives got intertwined with the digital
gardening narrative. In there, the choice is theirs to pivot from
private to public collaboration and sharing.

57. PARECKI, Aaron, ‘WEBMENTION' [online] https://webmention.io/
[consulted: 2023.1L.25]



http://are.na/
http://are.na/
http://are.na/
http://are.na/
https://webmention.io/
https://webmention.io/
https://webmention.io/
https://webmention.io/
https://webmention.io/
https://webmention.io/

PASS THE INFORMATION, EXTEND THE KNOWLEDGE bl

In conclusion, the exploration of how creatives gather and share
resources within the broader landscape of private aggregated
UGCCCC platforms, with Are.na as a case study, has revealed
both appealing & unique attributes and the tensions influencing
in turn their creative methods. Are.na, while remaining walled,
brings features of digital gardening, community-scaled for
creatives, and distinguishes itself by offering the creative
community a mindful space for curation, context, and
collaboration, bringing a commitment to user privacy and
without the expected passive features of mainstream social
media. Its high-quality curated content and collaborative
features allow enhanced development of creatives’ visual culture
while offering offline professional opportunities, in which
creative fields are not just a craft and know-how but a
knowledge-based discipline.

Interviews with creatives shed light on a plurality of methods
and approaches on used platforms, from gatekeeping to radical
active ways of gathering and sharing, influencing in turn the
overall practice of creatives. The beneficial enhanced access to
inspiration with widespread visual culture leads simultaneously
to context concerns, which depending on passive or more active
methods, leads to either decontextualization, homogenization
of visual culture, or deep contextualization. The balance between
radical shared ownership of gathering and public sharing while
preserving the intimacy of one’s research emerged as a
significant challenge, with diverse perspectives on the economic
value of creative endeavors online in a market driven by
competition. Gatekeeping, by nurturing scarcity instead of
abundance models, tended through public curating, contributing,
and sharing resources. This collaborative commoning approach
to gathering and sharing is critical to pivoting default
competition on originality into better collaboration and
engagement with the creative community.
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Through its steady growth, Are.na fostered a community of
creative gatherers. The platform’s design encourages a more
open, thoughtful, and engaged approach to gathering in the
digital age, through redefining ownership, bringing context,
content curation, and fostering a unique sense of community
among its members. Intersecting creativity and technology,
these collaborative curation platforms continue to shape and
reflect online culture, influencing in turn creative processes.
The examination of specific cases like Are.na or digital gardens
contributes to our understanding of the dynamics at play in
fueling creativity within the digital realm. The case of Are.na
used by creatives demonstrates the need for smaller-scaled
communities, complexities, and intricacies inherent in UGC
platforms, offering valuable insights into the evolving landscape
of digital collaboration, curation, and contextualization of the
Web drowned by algorithms and centralized private platforms.

Simultaneously to the writing of this thesis, to better
understand the possibilities of digital gardening, and what were
the possibilities and the limits of UGCCCC / Are.na platform,
regarding a more radical creation, | experimented since the
summer of 2023 with the customization of my own digital
garden *®, using researcher Jacky Zhao’s Quartz*® Digital Garden
Static Site Generator (SSG) and following his prompt: "How
might we create infrastructures and technologies that
empower the residents of the UlJeb to have access to the
same tools as the architect?”.®® With Laurel Schwulst’s 2018
essay on how websites could be*®* and J.R. Carpenter’s 2015
essay A Handmade Web*®® in mind, my motivation was not only
to address hands on the topic of this research but develop a
learning in public educational space as a network of
interconnected ideas and thoughts, growing over time, and to
resist wysiwyg templates and enclosed platforms. Having such
a public personal container for my gathered knowledge feels less
centered on gathering visual culture, which to me Are.na excels

5&8. HAMON, Amaury, 2023, 'CODE 1.01L', (online]
https://teaching.amauryhamon.com/ [consulted: 2023.1.1.25]

59. ZHAO, Jacky, 2023, ‘jzhao.xyz', [online]
https://quartz. jzhao.xyz/ [consulted: 2023.1L.27]

BO. ZHAO, Jacky, 2023, ‘Quartz 4.0', Quartz, [online]
https://jzhao.xyz/ [consulted: 2023.11.25])

Bl. SCHWULST, Laurel, 201&, 'My website is a shifting house next
to a river of knowledge. What could yours be?', THE CREATIVE
INDEPENDENT, (online] https://thecreativeindependent.com
/essays/laurel-schwulst-my-website-is-a-shifting-house-next-
to-a-river-of-knowledge-what-could-yours-be/

[consulted: 2023.11.25]

B2. R. CARPENTER, J., 2015, ‘A Handmade Web', LuckySoap,
[online] http://luckysoap.com/statements/handmadeweb.html
[consulted: 2023.11.25]
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in, but more on note-taking in public,

sharing beyond walls

educational resources about design and code.

<« c (ﬂ teaching.amauryhamon.com

Code101 Q ¢

Notes v

Breadcrumb (Fil d'ariane)
Details Summary Toggle Button
Formulaires

HTML Cheatsheet

HTML Introduction

Search

Impressum

T My own digital garden, oriented towards sharing

Hello World

Ce site compile des ressources éduvatives dans le cadre de mon enseignement & 'TERACOM pour
le cours multimédias visant a la conception graphique de médias numériques.

Ces apprentissages permettront pour des éléves en graphisme de créer des sites internet avec du
code, en se concentrant sur la partie graphique et le design d'intéractions.

Regardez bien la documentation et servez-vous des blocs de code dans vos projets en vous aidant
des commentaires notés dans le code pour veiller & une bonne compréhension.

Vous pouvez également rechercher par tags ou dans la barre de recherche des pages spécifiques.

Pour vous nourrir de références graphiques je vous conseille dutiliser la plateforme . Je met
a jour régulierement des références de site web sur mon parmi d'autres ressources.

Pour toutes questions ou remarques, n’hésitez pas a

Quelques points de départ:

Notes récentes

while gathering snippets of code I learn.

Liens retours

Pas de liens retours trouvés

coding resources for pedagogical purposes,
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HTA
& teaching.amauryhamon.com|

<h4>Heading 4</h4>
<h5>Heading 5</h5>

Code 101 aQa ¢ <hé>Heading 6</h6>

Body content

<p>Paragraphe</p>

<strong>Texte Bold</strong>

<em>Texte Italic</em>
Breadcrumb (Fil d'ariane) <blockquote>Une citation/callout</blockquote>
Details Summary Toggle Button <code>Ligne de code</code>
Formulaires <pre>A bloc multiligne de code</pre>
HTML Cheatsheet <br>
HTML Introduction <hr> Liens retours

Search "as de liens retours trouvés
Lien pour scroller dans la page

Impressum Balises spéciales

Dans cette note
<a href="/your/web/page">Link name</a>
Document <a href="http://example.com">Link name</a>
Structure . . 5 virex -
Une balise de lien peut emmener a différentes partie d'une

méme page a l'aide d'attributs ID. Pour cela il faut:

Contenu
Titrages

Body content <ing src="/your/image.ipg" alt="Some image des le lien vers I'ancre doit étre a l'intérieur d’'un élément HTML

Balises spéciales <img src="https://placekitten.con/300/300" alt un ID unique attribué a la section de destination

Listes dans le lien, attribuer comme destination I''D
(href="#INdestination”)

Pour faire un lien vers une autre section de contenu dans une méme page voir ~ Scroll to Anchor

Listes

<li>List item 1</1i>

hing.amauryhamot

T Hovering a linked node inside a page, allows preview its content.

B Hello world

C @& teaching.amauryhamon.com

Hessentiels®

#cheatsheetg#htmi

\

CSS Introduction \

CSS B3s éﬁﬁ?etr dans la page
Fontes Wepormulal %”S sum{na@emg%IeQButton

Position Stlcky ¢SS
Variable Fonts Web
Fld?(efss,sn§|ve Introduction

1 \
1

#oss - #initie  3-Eléments
ReSponswatEémkusss

Ecran divisé'e rollsfaroduction
Menu;gg@wwsﬁi@%% ol

T Opening the Menu toggles a nodal graph view overlay of the gathered resources since inception.
Hovering a node, highlights its interconnected tags, folders and notes.
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My MA Thesis was initially designed as a website, utilizing
Paged.js and PageTypeToPrint to explore the concept of single-
source publishing. This approach aims to centralize content
management, minimizing errors, and leveraging web
technologies to present content across various media formats.

The website is adaptable for printing in pocket book format
(Work in Progress) and universal A4, catering to anyone with
a printer. For accessibility, the web-based content integrates
multimedia elements such as video, audio recordings from
interviews, textual transcripts, and visual content.

Additionally, this project serves as a personal experiment
with alternative publishing and writing tools, diverging from
standard corporate options. With a background in printed
graphic design, my professional goal is to merge design with
coding, moving towards a hybrid model of design and
computation. | also prioritize supporting libre, open-source, and
community-driven alternatives like collaborative writing pads
and the paged.js library.

By harnessing web technologies like HTML's semantic
markup, CSS for visual styling, and the functionalities of JS
and PHP, Paged.js facilitated the production of both the website
and its printed document in multiple formats.

The design of this web thesis emerged serendipitously while
exploring GitHub repositories for web-to-print resources.
| stumbled upon PageTypeToPrint, a template developed by
Julien Bidoret for ESAD Pyrénées School of Art & Design Master
Thesis writings. I’'m grateful for this open-source tool, which
provided a foundation for the coding architecture. It allowed me
to customize the design and functionalities according to my
thesis needs, despite my initial limited coding skills—skills that
have hopefully improved throughout this multimedia journey. The
following screenshots offers a preview of the overall workflow.
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#ox TTTHESIS

@& are.na/amaury-hamon/ttthy

+ voweramat 0 [

TTTHESIS: TOOLS [+ eatcranner [ -

- Add collaborators current interest, TFG — Concepto, things that

Create group catch my eye , and Design Stuff
5 Followers

stare Comeri—

Sharing Knowledge in
the Arts

critical design practice.

we are no longer in the age of gaining
information, we are in the age of connecting
knowledge

T Are.na was the gathering container of references browsed online and discussed during meetings
with friends, interviewees and teachers.

000 = < + @ HEAD / B MASTER THESIS share @ @ v oo

MASTER THESIS

|Amaury Hamon, MA Media Design HEAD 22-24

LINKS
Arena Channel
Github

Miro (not used anymore)

NOTES
5) 2023.11.13 Notes Zoom Anthony
) 2023-06-01 notes
[3 2023.07.07 Meeting with Anthony Masure
2023.09.28 Présentations
5 2023.10.02 Meeting w/ Anthony
5) 2023.10.16 Meeting w/ Anthony
2023.11.01 Notes Anthony
5 2023.11.16 Thesis Pres Notes Nova/Vacheron
) 23.11.22 Notes ECAL Presentation
(3 2023.11.24 Notes zoom anthony

ATELIER EDITION
) Labo Edition
[ Personal Agenda: Design Master Thesis

PRESENTATION
2023-06—26-MA—Thesis—Presemation.pdf 2

was used as note-taking and organizati the project timeline.
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MASTER THESIS m T R 8

You have 1 hour 8 minutes of transcription remaining. Upgrade to

Gemma Copeland

[Can you istart by introducinglyourself? What do you do?

Copeland. | am a designer and independent researcher. || am
sed in Lisbon, but previously | lived in The UK, the Netherlands and Australia, jand hay
at design stuc nd all of those places. {The main thing that | do day to day
I'm part of a worker cooperative called common knowledge, ‘which is distributed in
Europe and the UK, iwe are seven people at the moment. JAnd it's a mix of kind of
designers and developers and facilitators an anizers. And we work with, lleft wing

political organizations to help them withtheir design and digital strategy, basical

What is the digital platforms do you use daily for your visual r ch, notes, or
organization tc eative practice, whether it is common knowledge or just

you,

iin mypersonal practice or, as I'm working on common knowledge projects, it's mainly,
1arena for references and then obsidian obsidian for like note taking, which is also | gi

like a digital garden.

Although | don't think | use it to its full extent. I'm not like a super, | don't have this amazing

Hide timeline

T Descript was used to import and edit recorded audio interviews and written transcript.
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<« C @ docs.google. N1J2ae4Hj9hrGl E20LJYAfIR_VUCpgFil 692n5jn3yil Qa8 & = Q@ ﬁ »= 0@
Thesis MA: Amaury Hamon % & & OER e © Partager @
Fichier Edition Affichage Insertion Format Outils Extensions Zotero Aide
Q 6 e & A § 100% v Titel ~ | Arial v - @ + B I U A 2 o 2 2 / Edition - ~ B
lLo&n fin o Ll 2o ol b n Lo 8nll0Pa 0@ all oo itollnlinSo 10 R (L 1 L 1L 1
. €
~- Résumé @
1 Master Thesis, Amaury Hamon, . .
4 HEAD Media Design 23-24 Eass the Informatlon, -
. xtend the Knowledge
- Gathering and Sharing Online in Creative Practices 9
- Plan
H]
b = —— R " HEAD - Geneva
La|= ass the Information, Extend ... Master Media Design R
- Abstract (1501 - réécrit) (]
0 Master Thesis by Amaury Hamon
B Keywords: Tutored by Anthony Masure
1 Introduction (8250signs - réé... 2023 - 2024
"E 1. Gathering as a radical crea...
L] 1.1 On Gathering
g 1.2 Digital gathering method...
]
7] 1.3 Perspectives from Creati...
s_
.| Toolbox and processes
-]
t Challenges of passive gat...
=1 2.Sharing or gatekeeping? G...
:E 2.1 Collaborative Challenges...
:E 2.2 Dismantling individual o...
m-_ 2.3 Contextualizing together
]
b 2.4 Shifting to a Collaborativ...
<] >
& 2.5 Economic and Professio...

T Libre pads were experimented, yet Google docs allowed better collaboration. A Markdown conversion
plugin was used for importation in the website.
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<« C @ github.com/AmauryHamon/masterthesis-web2print [N 4
O AmauryHamon | masterthesis-web2print

<> Code (O Issues 11 Pullrequests [ Projects [0 wiki (@ Security |~ Insights @& Settings

O masterthesis-web2print (Public £ Unpin | | ®Watch (0 ~ Y Fork (4 Y Star (0

forked from e

¥ main ~ | P 1branch © O0tags Go tofile Add file ~ m About 8

My web2print masterthesis using ESAD
This branch is 98 commits ahead, 19 commits behind esadpyrenees:main. 1% Contribute ~+ 3 Sync fork ~ Pyrénées' template.
Readme

(@) AmauryHamon blockquote span add missings 2100449 2 hoursago D 282 commits MIT license

_inc new version yesterday 0 stars.

api css menu 2 months ago 0 watching

o
L
A Activity
w
(o}
% aforks

content blockquote span add missings

docs Updated docs

eme bib bold fix 2 hours ago Releases

gitignore vercel php 2 months ago LT
LICENSE License MIT last year

README.md Completed doc + removed README image! 4 months ago Packages
configyml new version yesterday No packages published

ublish your first
index.php analytics 2 months ago

[}
[}
[}
[}
[u]
[u]
D
D
s}
s}

vercel json vercel php 2 months ago
Deployments 68

README.md Va @ github-pages
© Production

PageTypeToPrint

PageTypeToPrint est un gabarit destiné a la mise en forme normalisée d’un document écrit de DNA ou d'un

mémoire de DNSEP. Il est congu avec comme hypothése principale la simplicité de Iédition (contenu textuel au

format markdown), mais peut étre adapté, augmenté et personnalisé. O —
® JavaScript 88.5% PHP 7.7

Il produit un contenu lisible en ligne sous la forme d'une page web et permet de générer un document PDF €SS 3.8%

téléchargeable et imprimable.

Languages

T Open Source Github repository of the project forked from Julien Bidoret's PageTypeToPrint
template repository.
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Gauging collaboration in gathering methods

This chapter delves into the collaborative aspects of
gathering, exploring the transition from
individualistic creative processes to more inclusive
models of collaborative commons within user-generated
content platforms. Despite the platforms' tendency
towards privacy, they paradoxically promote the
interconnection of external sources. The chapter
emphasizes the broader themes of sharing, open-access
culture, and reconsideration of ownership. It draws
insights from interviews to scrutinize platform
challenges, including cultural shifts, the balance
between individual ownership, and the push for public
access in resource sharing. Additionally, it examines
the initiative to build handmade digital gardens
outside platforms, which critically assess ownership
and sharing in a public environment. Economic
implications, such as the impact of shared creative
processes on competition, professional development,
and job opportunities, are explored, highlighting the
potential for collective knowledge growth.

Collaborative Challenges in UGCCCC Platforms

Print A4
Domnioad UGCCCC platforms can raise a question about the collective benefits of having so

Edit many resources gathered in one place. How can we leverage the power of community
and shift towards a mindful sharing and interconnection of resources online? With

T Desktop Web version of the project.
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2023, hare”.
World Wide Web is attributed to the surge in dedicated mobile
application
h as Apple’s gl (both
2008),
by Knopf”, the

structure of social media platforms is engineered to retain users.
3 solely

rather th
UGC services and networks foster a notion of a somewhat
ambiguous “semi-public” digital space for human interaction, as
highlighted by Ertzscheid". However, these platforms, according
to Tariq Krim's Slow Web Initiative", are *greedy for our data’,
confining interactions and content behind barriers, via restricting

access, data consent, ree access
(freemium), premit der g attention in
o - Whereas, Odell:*

A public, noncommercial space demands nothing from you in order for
you to enter, nor for you to stay; the most obvious difference
between public space and other spaces is that you don't have to buy
anything, or pretend to buy something, to be there.

~Jenny Odell

But throughout the interviews and the Web, Are.na is
acknowledged as a digital garden. This paradox raised inquiries
on which specific attributes make a private UGC platform

02. STATCOUNTER GLOBALSTATS, ‘Desktop vs Mobile vs Tablet Market
Share Worlduide’, Statcounter GlobalStats (online chart),
September 2023, https://gs. statcounter.con/platfora-market-
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API (Application Programming
Interface)

is a set of protocols, tools, definitions,
and functionalities that enable different
software applications or systems to
communicate and interact with each
other. It defines how different software
components should interact, making it
easier to integrate and access data or
services from one to another.

Attention Economy

refers to the economic system in which
attention becomes a scarce and
valuable resource. In this system,
companies compete for individuals’
attention through various platforms and
services, often relying on techniques like
targeted advertising and addictive
design to capture and hold attention for
financial gain.

Collection

refers to a grouping or assembly of
items, objects, or entities that share
common characteristics or are gathered
for a specific purpose. Collections can
vary widely in their nature and can
include physical objects, digital items,
data sets, or abstract concepts such as
groups of related ideas, concepts, or
theories gathered together for a specific
purpose. The term “collection” implies a
deliberate act of gathering or organizing
items together based on certain criteria
or for a specific reason. Collections
often serve as valuable resources for
study, research, enjoyment, or reference,
providing a curated set of items that
share common attributes or themes.

Context Collapse

refers to a phenomenon in social media
or online communication where different
social contexts or audiences merge into
one, causing challenges in managing
privacy, self-presentation, and
communication styles. It occurs when
content intended for a specific audience
or context is shared widely or made
accessible to diverse groups, blurring
the boundaries between social spheres.

Creativity

is the ability to generate original ideas,
concepts, or solutions that are novel,
valuable, and relevant in a particular
context. It involves the process of
thinking divergently, exploring new
possibilities, and producing something
unique by combining existing elements
in innovative ways. Creativity often
involves connecting unrelated or
disparate concepts, ideas, or elements
to generate innovative outcomes or
insights. The creative process involves
different stages, including preparation,
incubation, illumination, and verification,
although these stages can vary based
on individual approaches and the nature
of the creative task.

Curation

refers to the process of selecting,
organizing, and presenting content,
items, or information in a thoughtful and
deliberate manner to achieve a specific
purpose or goal. It involves sorting
through available material, choosing the
most relevant or valuable pieces, and
arranging them in a meaningful way. In
the digital realm, content curation
involves gathering, organizing, and
presenting digital content (such as
articles, videos, images, etc.) from
various sources on a specific topic or
interest. Content curators often compile
and share such collections through
blogs, social media, or platforms.

Death-Scrolling

(or Doomscrolling)

is aterm used to describe the act of
continuously scrolling through social
media feeds, websites, or digital content
for an extended period, often to the
point of exhaustion or mental fatigue.
This behavior can lead to spending
excessive time consuming online
content, resulting in negative effects on
mental health, productivity, and well-
being.

Digital Garden

is an evolving collection of ideas, notes,
and resources interconnected that are
organized and shared online. It serves as
a platform for personal knowledge
management and allows for non-linear
exploration and collaboration.

Gatekeeping

refers to the practice of controlling,
filtering, or regulating access to
information, opportunities, resources, or
communities by individuals or groups in
a position of authority or influence. It
involves determining what content,
individuals, or ideas are allowed to pass
through a particular gate or barrier,
thereby influencing who gains entry or
recognition within a specific field,
industry, or community.



Gathering

refers to the act of assembling or
collecting things, people, information, or
resources together in one place or for a
particular purpose. It involves bringing
together various elements or individuals
to form a group, collection, or assembly.
With the advent of digital platforms,
gathering can also take place virtually or
online, where people come together
through video calls, webinars, online
forums, or social media platforms to
share information, ideas, or engage in
discussions, aimed at creating
connections, sharing resources, or
achieving common goals.

Knowledge

refers to the understanding, information,
skills, and awareness acquired through
learning, experience, study, or discovery.
It encompasses facts, insights,
principles, beliefs, and concepts that an
individual possesses and can apply or
use in various contexts.

Knowledge commoning

refers to the practice of collectively
creating, sharing, and stewarding
knowledge as a commons. It involves
the collaborative and community-driven
effort to generate and maintain a shared
pool of knowledge resources, often
through open and participatory
processes that prioritize accessibility
and collective ownership.

Sharing

refers to the act of giving, contributing,
or distributing something with others,
whether it’s tangible items, resources,
information, experiences, emotions, or
ideas. It involves offering a portion of
what one possesses or knows for the
benefit or enjoyment of others. Sharing
information involves disseminating
knowledge, data, facts, or insights with
others. It can occur through various
mediums, such as digital platforms. In
collaborative efforts, sharing refers to
teamwork or joint contributions toward
a common goal, where individuals pool
their resources, skills, or efforts for
mutual benefit. With the rise of the
internet and social media, sharing has
expanded to digital realms, where
individuals share content, photos,
videos, opinions, or thoughts through
online platforms for others to see,
engage with, or learn from. Sharing is
often seen as a fundamental aspect of
social interaction and cooperation. It
fosters connections, builds
relationships, promotes empathy, and
allows individuals to contribute to the
well-being of others. The act of sharing
can bring about a sense of community,
generosity, and mutual support among
individuals or groups.

Social Media Fatigue

refers to a state of mental exhaustion,
burnout, or reduced interest
experienced by individuals due to
prolonged or excessive use of social
media platforms. It’s characterized by
feelings of overwhelm, disengagement,
or dissatisfaction with the time spent on
social media networks.

Post-Capital

refers to a theoretical framework that
envisions a future beyond the capitalist
economic system. It explores alternative
models that prioritize sustainability,
social justice, and collective well-being,
aiming to address the inherent flaws and
inequalities of capitalism.

Public Learning (Learning

in Public)

refers to the process of acquiring
knowledge and skills through open and
inclusive educational practices that are
accessible to a wider community. It
emphasizes collaboration, shared
resources, and collective participation
to foster lifelong learning and empower
individuals in a public setting.

Surveillance Capitalism

refers to the economic system where
companies profit by collecting and
analyzing massive amounts of personal
data from individuals for targeted
advertising and behavioral manipulation.
It involves the exploitation of digital
surveillance technologies to commodify
and monetize people’s private
information.

User-Generated Content
Platform

is an online service or platform where
users can create, share, and interact
with content, typically in the form of
text, images, videos, reviews, comments,
or other media. These platforms enable
individuals to contribute their own
content, which is then accessible to a
broader audience. Examples of UGC
platforms include social media sites like
Facebook, Instagram, Twitter, TikTok,
and YouTube, where users can upload
and share their own content with
followers or the public. Additionally,
forums, discussion boards, blogging
sites, and certain apps focused on
content creation and sharing fall under
the UGC platform category.
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